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JAPANESE SADDLE OF A FEUDAL LORD 
Complete in every part including bridle and lead line 
Gift of George Trumbull Ladd 
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RECENT GIFT OF GEORGE TRUMBULL LADD 


The Oriental Department has lately added to its Japanese col- 
lection a saddle and bridle of Tokugawa times (1700-1850 
A. D.), an archery set, a suit of armor, an incense game and a 
metal arrow point. Professor George Trumbull Ladd, who has 
given these objects to the Museum, made three trips to Japan 
during the late nineties, as advisor to the Japanese nation. 
Many beautiful gifts were forced upon him by grateful indi- 
viduals of high rank. Each item has an interesting history con- 
nected with its presentation, and is also of interest in itself. 

In a letter accompanying the gifts, he writes: “All of the 
above curios were selected by Japanese experts of the highest 
authority and given to me in recognition of services to the 
nation. It is not a random and miscellaneous collection made 
on my own judgment, or by a hired commissioner, but choice 
pieces each one representing some special department of art in 
which the Japanese excel, and all executed and selected by the 
leading art critics and artists of Japan. These objects are the 
gifts of a grateful nation. My bank account would never have 
sufficed to pay for them. But, then, I have never received a 
dollar in money for what I have done for Japan. However, it is 
impossible to get ahead of the Japanese.—Emperor, nobles or 
people,—in an affair calling for gratitude. For this virtue is a 
matter of honor and affection with them.” 


The Japanese saddle is the kind that was used in ceremonial 
processions by daimyos, or feudal lords, in the days of Old 
Japan. The lacquer work on the sides, back and front of the 
seat, is typical of the late Tokugawa period, when true art was 
at low ebb. Craftsmanship in the manipulation of lacquer, 
however, was technically excellent at this time and highly deco- 
rative. The pad for the seat is chamois leather, decorated with 
stamped patterns in two colors, red and black. The large heavy 
iron stirrups are inlaid with silver, and seem like huge Chinese 
shoes with turned-up toes. They are made large, Professor 
Ladd tells us, so that the fighting knight could stand up in them 
and fight with his sword. The saddle and bridle are complete in 
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every detail. They were presented to Professor Ladd by the 
Imperial Educational Society for services in 1899. 

The archery set, which is also complete, was ordered by the 
daimyo, Lord Date of Sendai, for his most skillful archer, and 
was procured and presented to Professor Ladd in recognition of 
a course of lectures given to the teachers of Sendai and vicinity 
in the summer of 1907. It consists of a long bow, seven feet two 
inches in length, thirteen arrows (three of which are old, the 
others of much later fabrication), a pair of gauntlets, a bro- 
caded bag, and a riding whip. A special stand holds them all. 

The suit of armor, also given by the Imperial Educational 
Society for services, is of the type that was commonly in use 
during Japanese feudal times, when a knight’s armor was 
protection against arrows shot from a distance, and against the 
downward sweep of a heavy sword in hand-to-hand combat. 
The helmet, therefore, is iron, very heavy and thoroughly ef- 
fective as defensive armor when combating with swords, but 
the other parts of the suit, with the exception of the breast-plate 
which is iron, are made of lacquered strips of wood laced to- 
gether in a fanciful way with wide cotton or silk tapes. Such a 
suit of armor is wonderfully decorative and artistic, and some- 
what effective for the Japanese mode of warfare, but far from 
suitable for modern times. 

The incense game made up of two incense burners of blue and 
white porcelain, packages of incense, mother-of-pearl and 
lacquered counters, and a complete writing set, is contained 
in a charming lacquer case with snugly fittirig drawers and silver 
hinged doors. It is decorated with gold lacquer, mother-of- 
pearl and silver inlay. When the Japanese court was at Old 
Kyot6é this was a very popular aristocratic game. It was a con- 
test in which the players were obliged to compare and guess by 
the odor various kinds of incense. After the player determined 
the kind, he was obliged to make a literary allusion which tested 
his knowledge of ancient literature. The equipment was elabo- 
rate and beautiful, and oftentimes the pride and joy of the 
dilettantes. The Nobles Club presented this game to Professor 
Ladd in 1899. 

We are pleased to have these interesting objects from one who 
presents them as a testimony of the unique confidential rela- 
tion and affection which existed between an oriental nation and 
a native of the Western Reserve. J. A. M. 
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THIRD ANNUAL EXHIBITION OF WORK BY CLEVE- 
LAND ARTISTS AND CRAFTSMEN 


The Third Annual Exhibition of Work by Cleveland Artists and 
Craftsmen opens on the evening of May second with a private 
view and reception to exhibitors, members of the Museum and 
their families. The Museum is indebted again to the committee 
of the Cleveland Art Association under the chairmanship of Mrs. 
S. Livingston Mather and to the President of the Association, 
Mrs. Harry L. Vail for their co-operation in searching for new 
workers and in urging artists to submit their work to the jury. 
It is an encouraging fact that there were over nine hundred and 


fifty entries filed, a considerably larger number than ever 
before. 


The excellence of the two previous exhibitions has set a 
standard that is difficult of approach. It is felt, however, that 
this year’s exhibition bodes well to be the most successful of all 
those held so far. As last year all the work was produced or 
finished during the current year. This rule it is expected will 
cover entries for subsequent years as well. There will be 
another exhibition in 1922 towards which all should be working. 

The Museum believes that by an exhibition of this character 
it can best serve the cause of art in Cleveland. Because of this 
an especial emphasis is laid upon the necessity of Clevelanders 
supporting the artists of the city. A very much larger number 
of pieces was sold last year during the course of the exhibition 
than in the previous year, through the able efforts of Mrs. Paul 
Smith. Mrs. Smith is again in charge of sales and it is hoped 


that an increased number of objects will find a place in Cleve- 
land homes. 


The exhibition opens to the public on May third and closes 
June fifth. These dates are especially emphasized because the 
exhibition will continue for five weeks only instead of the two 
months period as in 191g and 1920. The shorter period is 
necessitated by the fact that the Exhibition of Contemporary 
American Painting will open on June tenth. In this exhibition 
thirty paintings by Cleveland artists will be hung with sixty 
chosen from the works of well known American cee is 
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MAY EXHIBITS 


The important exhibition of Italian Engravings shown to April 
twenty-seventh in Gallery XI will by kind consent of Mr. 
Sachs, the Fogg Art Museum and Mr. King be continued 
through May in Gallery V, the change of gallery being re- 
quired because Galleries IX, X and XI will be used for the 
annual exhibition of Cleveland artists. This change is fortunate 
in that it brings the early Italian engravings into the gallery 
adjoining the Holden Collection, with which they are most 
closely related. 

All the other galleries will be rearranged and largely relabeled 
in anticipation of the meetings of The American Association of 
Museums. 


MUSEUM ASSOCIATION MEETINGS 


The sixteenth annual meeting of The American Association of 
Museunss is to take place in Cleveland from May twenty-third 
to May twenty-sixth, most of the sessions being held in the 
Museum. At the time of going to press the program is not ready 
for publication, but early in May copies will be available at the 
Museum office for those who are interested. Many of the papers 
will be of interest to laymen, who will be welcome to attend. 
Those wishing to register as temporary guest members may so 
enroll at the opening session on payment of a fee of one dollar, 
and be eligible for all meetings and functions. 

It is hoped that many of our readers will take advantage of 
this unusual opportunity to become more familiar with museum 
ideals and methods and to meet the museum workers of the 
country. F. A. W. 


THE CURATOR OF EDUCATIONAL WORK 


Rossiter Howard has assumed the duties as head of the Educa- 
tional Department. His present task is to familiarize himself 
with what the Museum has already done—which is fortunately 
closely related to his own conception of what such work should 
be—and to prepare an educational supplement to be issued in 
connection with the June Bulletin. In this will be fully stated 
the fundamental principles underlying the educational work of 
this Museum, the correlations with the organizations involved, 
and the objectives toward which the entire program is working. 
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Such a statement has long been under way, in response to fre- 
quent requests from museum workers and educators. The ar- 
rival of Mr. Howard with his fresh outlook, based on wide ex- 
perience, proves the needed impetus to put these ideas into 
formal shape—his arrival added to the desire to have such a 
statement ready for the Museum Association meeting. 

Readers of the Bulletin will be interested in the following 
tribute to Mr. Howard, reprinted from the April issue of the 
Bulletin of the Minneapolis Institute of Arts: 


A Community Loss 


Rossiter Howard, during the past two years the Educational 
Director at the Institute of Arts, severed his connection with us 
at the end of March, and has gone to assume similar duties at the 
Cleveland Museum of Art. The statement that Mr. Howard’s 
directorship was at the Institute is quite misleading, if it be 
taken to connote that the field of his enlightening activity was 
limited to his work at the museum; on the contrary, it may be 
safely asserted that the larger portion of his time and effort were 
directed to endeavors outside the building: in establishing con- 
tacts, stimulating interest in, and understanding of, the aes- 
thetic element in every phase of individual and community life, 
in inducing co-operation among producers, designers, salesmen 
and consumers, and in short, in opening to a perception of beauty 
the eyes of those who seeing had not theretofore perceived. 

To a markedly sympathetic nature, Mr. Howard adds an un- 
usual faculty of expression, which enables him to make a subject, 
commonly assumed to be of interest only to the few, attractive to 
all who hear him; in a most happy fashion he possesses the secret 
of popularizing art, not in the unpleasant sense of the word but in 
its dignified and altogether desirable meaning of bringing home 
to the understanding of all his auditors an appreciation of its 
practicality and its charm. 


The Trustees of the Society of Fine Arts unite with those of the 
public who have come within the range of Mr. Howard’s in- 
fluence in sincere regret that he has felt it advisable to tender his 
resignation of his position here in order to take up what he be- 
lieves to be a larger work at Cleveland. Minneapolis has been 
fortunate to have had the benefit of his inspiration and congratu- 
lates its sister city upon the privilege which it is to enjoy in 
numbering him among its public-spirited citizens. — 
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CHILDREN’S MUSEUM 


The completion of the Thayer Groups in the Children’s Mu- 
seum described in the March issue of the Bulletin was delayed 
for various reasons. They were finally opened on April twenty- 
first and can now be seen at any time, and will be found of 
interest to both old and young. 

The new series of six models illustrating the life of prehistoric 
man, which are being made by Dwight Franklin and are the 
gift of Mrs. E. C. T. Miller (who also gave the Thayer Groups), 
will be installed about the twentieth of May in the corridor near 
the entrance to the Children’s Museum. 

Mrs. Louise M. Dunn, in charge of the Children’s Museum, 
has just returned from a few months absence in Southern 
Europe. F. A. W. 


BACK NUMBERS OF THE BULLETIN DESIRED 


Several numbers of the Bu/letin are out of print, which makes 
it impossible to supply complete files for binding. If readers 
have copies which they do not need we will greatly appreciate 
receiving them—especially the following numbers: 

February, 1915 

July, 1915 

April, 1916 

July, 1916 

February, 1917 


ACCESSIONS—GIFTS 


Object Source 

1 lace handkerchief, 1 lace collar, European; 

1 embroidered shawl, Chinese. Mrs. Edward A. Conger. 
3 lithographs, by Albert Rosenthal, American. Leonard C. Hanna, Jr. 
4 etchings and lithographs: 

1 by Seymour Haden, English; 

2 by Henri Fantin-Latour and 

1 by Jean-Louis Forain, French. Ralph King. 
24 etchings: 

21 by Mariano Fortuny and 

3 by Alfred Alexandre Delauney, French. | _M. Knoedler and Company. 

1 archery set, 1 suit of armor, I incense game, 

1 saddle and bridle, and 1 metal arrow point, 


Japanese. George Trumbull Ladd. 
20 pieces of silk, illustrating the tied and dyed 
process (Educational). Pieter Meyer. 
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8 plaster models, Egyptian (Educational). 


2 Red Cross Medals, by Daniel C. French, 
American. 
1 altar front, gth Century, Italian. 


67 Japanese prints: 

6 by Eishi; 1 by Eisho; 1 by Eizan, 5 by 
Gakutei; 3 by Harunobu; 1 by Hokkei; 5 by 
Hiroshige; 2 by Hokusai; 1 by Kiyomitsu; 1 
by Kiyonobu; 1 by Shigenaga; 1 by Shige- 
nobu; 1 by Shuncho; 1 by Shunko; 3 by Shun- 
sho; 3 by Shunyei; 3 by Shunzan; 2 by Suken- 
obu; 1 by Toyohiro; 4 by Toyokuni, 21 by 
Utamaro. 


ACCESSIONS—LOANS 


Object 
Special Exhibition of 185 paintings, drawings, 
etc., by Boutet de Monvel, French. 


Special Exhibiton of 88 paintings, by Gaston 
La Touche, French. 


Lal 


etching, by Frank Duveneck, American. 
etching, by James McNeill Whistler, and 1 
painting, by J. C. Johansen, American; 1 
bronze, by Auguste Rodin, French; 1 etching, 
by Seymour Haden, English; 2 prints, by 
Utamaro, Japanese; 2 porcelain bottles, and 
2 statuettes, Chinese. 

Special Exhibition of 56 engravings, 15th and 
16th Centuries, Italian. 


Purchased, Educational 
Purchase Fund. 

The John Huntington Col- 
lection. 

Purchased, General Income ee 
Fund. 


J. H. Wade Purchase Fund. 


Lent by 

The Artist (through The 
Buffalo Fine Arts Acad- 
emy). 

The Artist (through The 
Buffalo Fine Arts Acad- 
emy). 

Ralph King. 


Mr. and Mrs. 
Muhlhauser. 

Paul J. Sachs, Ralph King 
and The Fogg Art Mu 
seum. 


Frank A. 


ACCESSIONS TO THE LIBRARY 


Books 
Hamerton. Chapters on animals. 
Hamerton. The unknown river. 
Levi. History of San Michele. 
Luckiesh. Lighting the home. 
Beazley. Lewes House collection of ancient 
gems. 
Bosworth. Altoviti Aphrodite. 
Pamphlets, Photographs, Etc. 
17 Medici prints. 
3 numbers White Pine series. 


19 Medici prints. 
155 postcards. 
15 Medici prints. 
4 Medici prints. 


Source 
E. H. Brooks. 
E. H. Brooks. 
Myrta L. Jones. 
M. Luckiesh. 


Harold Woodbury Parsons. 
John D. Rockefeller, Jr. 


C. W. Bingham. 

Boenisch, Krause & Helm- 
kamp. 

H. G. Dalton. 

Karl Fenning. 

H. H. Johnson. 


James Parmelee. 


May, 1921 
2. 8-11 P.M. 
4- 8:15 P.M. 


5. 3:00 P.M. 


11. 8:15 P.M. 


12. 3:00 P.M. 
14. 10:00 and I1:00 A.M. 
4:00 P.M. 


18. 8:15 P.M. 


Ig. 3:00 P.M. 


23-26. 


25. 8:15 P.M. 


26. 3:00 P.M. 


Gallery II. 


Gallery V. 
Gallery VII. 


Galleries IX, X and XI. 


Library. 
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CALENDAR 


See Lecture Leaflet for Details 


Private view for Members and Entrants of the 
Third Annual Exhibition of Work by Cleveland 
Artists and Craftsmen. 

“Modern Movements in American Art,” by 
Christian Brinton. Third lecture in the course on 
“Some Phases of American Art.” 

“The Symphony (Classic),” by Mr. Pope. Twelfth 
lecture in the course on “The Appreciation of 
Music.” 

“The Trio for Violin, French Horn and Piano- 
forte.” Final lecture in the course on “The 
Appreciation of Chamber Music,” by Thomas 
Whitney Surette. Illustrated by Brahms’ Trio 
in B Flat for Violin, French Horn and Piano, 
played by Louis Edlin, A. J. Pelletier and 
Nathan Fryer. 

“The Symphony (Modern),” by Mr. Surette. 
Thirteenth lecture in the course on “The Ap- 
preciation of Music.” 

Singing Classes for Members’ Children, led by Mr. 
Surette. 

Singing, led by Mr. Surette. 

“The Inexpensive Garden,” by J. Horace Mc- 
Farland. Final lecture in the course on “‘Land- 
scape Architecture.” 

“Freer Instrumental Forms,’ by Mr. Pope. 
Fourteenth lecture in the course on “The Ap- 
preciation of Music.” 

Sixteenth Annual Meeting of The American Asso- 
ciation of Museums. 

“John Singleton Copley,” by Henry Turner 
Bailey. Final lecture in the course on “Great 
Masters of Painting Represented in the Museum 
Collections.” 

“Descriptive Music,” by Mr. Pope. Final lecture 
in the course on ““The Appreciation of Music.” 


EXHIBITIONS 


Decorative Art. Closing about May 15. 

Lace. Opening about May 15. 

Early Italian Engravings. 

Rearranged with Miscellaneous Paintings. 

Third Annual Exhibition of Work by Cleveland 
Artists and Craftsmen. 

Modern Etchings. 
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BOW AND ARROWS OF ANCIENT JAPAN 


Gift of George Trumbull Ladd 
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OFFICERS OF THE CORPORATION 
President, J. H. Wade 
Vice-Presidents 
Ralph King, John L. Severance,Wm. G. Mather 

Treasurer, John Huntington Hord 
Secretary, Hermon A. Kelley 
BOARD OF TRUSTEES 

Leonard C. Hanna, Jr. Charles L. Murfey 
Mrs. John Huntington D. Z. Norton 

Hermon A. Kelley William B. Sanders 
Ralph King John L. Severance 
Samuel Mather J. H. Wade 

William G. Mather — George H. Worthington 


EXECUTIVE COMMITTEE 
J H. Wade Ralph King J. L. Severance 
Hermon A. Kelley W. B. Sanders 
ACCESSIONS COMMITTEE 
The President and Director, ex-officiis 
L. C. Hanna, Jr. Ralph King W. G. Mather 
D. Z. Norton John L. Severance 
ADVISORY COUNCIL 
The President of Western Reserve University 
The President of Case School of Applied Science 
Charles T. Brooks John H. Hord 
Charles F. Brush William R. Huntington 
E. S. Burke, Jr. Amos B. McNairy 
Ralph M. Coe Edward A. Merritt 
H. G. Dalton Earl W. Oglebay 
F. E. Drury Kenyon V. Painter 
Paul L. Feiss James Parmelee 
Salmon P. Halle Frederic S. Porter 
H. M. Hanna, Jr. F. F. Prentiss 
Edward S. Harkness Ambrose Swasey 
Myron T. Herrick Worcester R. Warner 
Guerdon S. Holden E. L. Whittemore 


STAFF OF THE MUSEUM 
Direetor, Frederic Allen Whiting 
Curator of Oriental Art, J. Arthur MacLean 
Curator of Decorative Arts, William M. Milliken 
Curator of Colonial Art, Lawrence Park 
Curator of Prints, Ralph King 
Registrar and Assistant Secretary,Frank J. Pool 
Assistant to the Director, Olive C. Whiting 
Secretary to the Director, Dorothy Blair 


Department of Educational Work 
Curator, Rossiter Howard 
Assistants, Gertrude Underhill Louise M. Dunn 

Ruth Field Ruggles 
Advisor, Henry Turner Bailey 


Department of Musical Arts 
Curator, Thomas Whitney Surette 


Librarian, William McC. McKee 
In charge of Sales Department, E. A. Ruggles 
Membership Secretary, Margaret T. Numsen 
Publicity Secretary, I. T. Frary 
Superintendent of Buildings and Grounds 
James F. McCabe 


MEMBERSHIP 
Benefactors, who contribute $25,000 
Fellows in Perpetuity, who contribute §,000 
Fellows for Life, who contribute 1,000 
Fellows, who pay annually 100 
Life Members, who contribute 100 
Sustaining Members, who pay annual y 25 
Annual Members, who pay annually 10 


The privileges vary with the different classes, 
but all members are entitled to admission to 
exhibits, lectures, etc. Full particulars are given 
in a circular which may be had on request. 


ADMISSION 
Open Daily from 9 a.m. to 5 p.m., except as 
follows: 
Wednesday 9 a.m. to 10 p.m. 
Sunday I p.m. to IO p.m. 

Free days: Sunday, Wednesday, Saturday and 
public holidays. 

On other days an admission fee of 25 cents is 
charged to all except members, holders of 
complimentary tickets and children of school age. 

Closed all day on July 4, Thanksgiving Day 
and December 25. 


GALLERY ADVICE 
The members of the staff are prepared to assist 
visitors, but their many duties make it advisable 
that appointments. be arranged in advance. 


LIBRARY 
A reference Library of works on art, with cur- 
rent art magazines, will be found on the ground 
floor. Open from g to § daily; during lecture 
season Sunday 3 to 6, Wednesday 9g to 8. 


CONFERENCE ROOM 
The Conference Room is available for meetings 
of groups discussing art subjects or studying the 
Museum collections. Engagements should be 
made well in advance through Miss Underhill. 


_ GIFTS TO THE MUSEUM 

The Director will be pleased to discuss desirable 
gifts, or ways of assisting in the work of the 
Museum, with friends who may desire to help 
in this way. 

WHEEL-CHAIRS 
For the convenience of visitors wheel-chairs are 
available. No charge is made unless an attendant 
is desired, for which service 50 cents an hour is 
charged. 

PUBLICATIONS 
Catalogues, photographs, postcards, Bulletins, 
etc. which are for sale may be found at the desk 
at the main entrance. Orders by mailare invited. 


LUNCH ROOM 

The Lunch Room at the ground floor entrance is 
open to the public from 12m. to 5 p.m. A table 
d’hote lunch is served for 80 cents and afternoon 
tea for So cents, with a limited bill of fare of 
dairy dishes, etc., which are served to order. 

On Wednesdays before lectures dinner is 
served at 6:30 for $1.50 to those making reser- 
vations before noon. 


